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The first time Mrs. Cristina De Middel got in touch with me
and asked me about the Zambian Space Program I thought it was
a joke. I had not heard of that story for ages and I had almost
forgot about it.

I was very surprised that a woman photographer from Spain
that was not even alive in the 60°s was interested in that
story, and that she knew about it. We talked by telephone for
a few minutes and then she knocked my door, here in Lusaka,

a couple of months later.

She knew I had met Edward Makuka Nkoloso at school, when
he was a Science teacher and I was in charge of the Literature
lessons at the St. Icarus School in Lusaka. She needed more
information to sustain her project and I was her starting point.

I showed to her the few pictures I had of these times and
we talked again for a while. I would have liked to help her with
more information but I just could share with her what Edward
Makuka told me before he gquit his job in 1964, to become the
Director of the Zambian National Academy of Science, Space
Research and Philosophy: that he wanted to send to space 11
Zambian astronauts (ten men, one woman) and a cat.

His plan was to use a copper and aluminium rocket and use
a catapult system to launch it. All designed by himself.

He also gave me some details of how he was going to train his
astronauts to be ready for the moon and the space. He needed

to make them comfortable to walk with the hands as this was
apparently the only possible way to move on the surface of the
moon. Also, he was going to use a tin barrel going down a hill
to emulate the zero gravity sensation. He was very worried about
his astronauts being ready for the outer space and his training
was exhaustive.

While I was telling her the few details I remembered and
she was taking notes, I realized how crazy this idea seamed
at the time and how crazy it still sounded today.

I feel very proud that this young female investigator has
put together enough information to tell the story and refresh
our memory. The Zambian Space Program is now a reality in the
mind of many people thanks to Mrs. De Middel’s perseverance.

In a way, it compensates the failure of a small dream that,
despite its size, was still to big for a continent as ours.

Kojo Ngué
Retired Teacher, Lecturer and Philantropist.
Lusaka, April 2012.
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