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Quizas, uno de los acierios mavores de la sene sea la eleccion del agua congelada por su infinita versatiidad para crear
microuniversos imprevisicles, su capacidad para evocar un tiempe paralizade v un espacic en el que no existen referencias
espaciales. Se da asi una doble paradoja, un cambio constante en un tiempo paralizade y un espacio no identificado, aspectos que
subrayan el caracter onirico de los paisajes; v por otro lado, &l simbolisme del agua vinculado a la vida, gue se contrapone a estos
ecosistemas deshabitados biclégicaments, pero no neutros © frics desde el punto de vista emocional.

FPor ditime, tante ks contrastes de Wz, como kos azules lumincsos desplazan la agresividad de los parajes polares v sumergen al
espectador en la contemplacion, en la quietud. Estos microcosmos nos ervuehien tanto por la perspectiva, en ocasiones “desde
gl aire”, como por la compesicion, en la gque las imagenes desbordan el espacio de las fotografiss. Agui no es el gran formate lo
gue ctorga fuerza a las magenes, sing la idea gue discurre a fraves de ellas,

Rosaric Gonzélez Martinez
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Emocional, inner sceneries
"D pale Ophatal beautiul as amdaw!
Yas child, you died, Cameed Off by 8 river!
it was the winds descending from the greal rountains of MNarway
That spoke o vou in kow vokoea of Daetier freedom.
Arthur Rimbeud: Cophedn

“Likn tha Brasiee that thae Blood Bordens
e e darkened liekd of baiile,
charged with pariemies and hammonies
in the silence ol the wandenng night,

SyTnool of pain and encermass,

frarmn the emnglian Band in the hoernible cdrama,

MMWWMW
gatharing lowers and passes, sing

Gusmtann Adolio Bacouer: H:Ihml.-T

Oiga Simdn doas not belong to the kind of artists that pursus images of fast and easy understanding, but to the more reduced group
that want & recreate an atmospheara, an anvironmeant, a stuaton, gating invehved in the ssarch and studyving the results. Tha
axhibition Folar Garden, can ba ssen ags a single story n which avery image acts as a phrase or a word but also as a group of
photographies that containg a tune of low volcas, murmunngs, -drastic and sensual- sifted confessions 1o use the Aanguage of
images and photography. In both cases the vewear gets the impreasion of baing in front of a landscape, this is an onirc landscape,
whara dreams mix up with reality: an inner scenarno, with images that hold a dialogue, complameant each other and gquestion us,
gaining prominance and importances the urvisible and intemal order [with its apparaent chaos] of things.

It iz a rsky proposal: Olga Siman is aware of having made a personal experience the reflection theme of her work and alzo having
choszen the language of ant to do so, which requires a certain distance, cooling down the emctional side, measuring the scale, the
rythm and the way every image is shown to the viewer. Az a group they camy a miasterious and secret flow, repeats an action that
moves back and forward, it bursts and eases leaving a trace of images that are like trapped thoughts, feelings at the point of getting
phyzical, change their state. The idea of mutation, transformation and change iz conatant, as it i2 the feeling of being in front of a
reality with ita own laws that affects the denaity of objects. Olga Simadn allows them fo be, as a privileged viewer, befora detaining the
inetants that will be the chosen images, the etages of her story.

From the start, her dense, obscure pholographies, show us liquid and solid features with a nighty inner air, resembing & microcosm
with a surmeal -and, at certain point, cinematographic- device, a backlight of a ring in the water. The inmediate counterpoint is the
group of bluish hued pictures, in which the water effects mix up with the appearance of sirange asnal landscapes: a liguid tomngue
that moves forward over the surface, as in some of the bare sceneries of James Turrell. inhabited landscapes.
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Among the works exhibited we come across one of Qlga Simon’s beloved images, which she considers like an homage to the
famous Ophela by Millais, The photography captures the moment in which the ink in a piece of paper [a letter] is dissolved, airs and
dves the colour of the water, her scenery. Actually, it might be the image that best summarize the whole for its lightness and neatness,
its balance, or may be for the way it shows different states, even immateriality. '| froze again the pieces in order 1o let everything
reconstruct frealy, in a different way’, we are being wamed, this is written in the wall, The avowal tone, with a poetic exprassion in the
end, again points out the idea as a whole that the images reveal,

The artist points out that her devotion for Millais goes beyvond the emotional and talks about colours, shades, related temperatures
but what in Opheliz is seen as cloak, guistness, an offering image that recquires obeservation, here in Polar Garden is an outbreak,
activity, movement, previous state, mutation. The artist” s work arcund temporal changes is assumed in the title as a battle between
opposites [Iife in the garden and the stiliness of cold] although her images invite us o discover the inner life and underwater
scenanies. The conscience of being mpped in the apparent contradiction of the two opposites [the cave and the light, the cold and the
warmmih, the pain and the passion, the solid and liguid] is visible in each one of the images and Qlga Simon insista on taking the rythm
of her story towards an end but she also wants us to notice the limits, the stages and other possible routes. In fact, saveral
photographies have a feeling of summary, like the scripte of a brief film story, carmied with her bare hands, with no big technical
resources,

A frequent diglogues in the work of Qlga Simén is one that shows almost opposite values [density and apecificity against lightness and
loss]. Featuring for this occasion we find three big emational landscapes that were achieved by doing without additional details and
through simple photographic rescurces.

The quist appearance, the rest that these images capture hae te countarpoaint in a wgorous wall full of avowals and fragments, n
which the chace and divereity of ecale and motife are combined with the tidiness of ite arrangement asseseing the blank epaces., As
closura, again the discussion betweaen the landecape vocation of the images and the admiesional detail that occasionally shows.

At the end of our route, the initial waming makes sense [ let everything reconstruct freely, in a different way '] and that knowing wink
to Millais"s but also Rimbaud s and Bécquer’s Ophelia.

Mo artful devices nor density, they are tumed into ice blocks, encapsulated images, the emotions build the polar garden, & jigsaw that
we could reirvent at any time. Like in an infinite story: a memory is recalled in the images, tuming into a misterous, secrst, inner
scenery.

hMiguel Fermandez-Cid
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The previous moment to avalanche. Olga Simon Polar Garden

Evaryday axpeienos SeEms 1o prove a dramalis reduction in inner life. Who
has gill a scul these daye? .. .Siress putling [ressure ON US, Wa are anous
aboul e Sericus SXpENEes, aboul enjoying and dying, men and women
thess days oo wWithoul this represeniation of heir expanences that we call
paychic life. The act and B double, defawlt, substivie the nerpretabon of
Friganing,”

Julia Krsatevn, nes of Loae

Qiga Simdén dives into a world of fears, desires, dreams, emotions, imagery and experences in her photographs. Her l[andscapes
are inner landscapes in which the reality that causes them or builds a set for them, is not shown. She is very keen on the work of
Louise Bourgeois or Duane Michals, her work zeeks to delve into the human expenience.

in this phetographic series, the artist has chosen 8 material element, ice, for reflecting the possibilities and nuances of what she
wants to convey. But art is based on polsermy and when it reveals something of the author's own universe, it shows somehow also
ours, and as we the public read the images we tend o give them new meanings closer to cur own expenence.,

Polar Garden s made up of a group of pictures of a frozen and cut nto pieces letter or maybe was cut into pleces first and then frozen.
Ve can’t read the content of the letter, but this would only hinder the results of the featured work. Olga Simdn chose self-analysis 1o
achieve dreadiuly siriking images. Hazardous choice, that makes it twice appealing for this reason. The resulting images are
miyaterious, almast like onirical fantasies where time, inserted between apaces of the photographic progreasion, covers the direction
of succession with uncertainty. A maze of possibiities invobsed in any atory, different options  that branch and get multipled again,
aven whean there will only be one in the end; but the interest is there, in the process, when diverse transformatons occur forming a
whole and don 't dissche but take shape and gain strength in her discourss.

Process is assential in the work of Olga Simdn and that iz the reascn for showing it. Each of the images link to the following forming
a whole. Each one of the slaments could be a word in a poem, an image of a complete and vast landscape, in which we can always
shake the cocktall and try o discover what the result would be like if chance would have guided us alsewhars.,
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It iz not only a reflection on emotions and Iife expernences, on order and chacs, but also on reality being shaped by fate; on our
freedom and that precise and previous moment that hangs before a decision is made. The instant in which ime and space remain
suspended, seconds before choosing one of the options would cause an avalanche that will completely change the scenarno of our
own existence. The beauty of the images don 't take on this upright and open research work through the means of photography and,
at the same time, give strength to the process of creation.

Perhaps one of the best decisions of the work i the alection of ice water for: its endless changeability for creating unforesean
microunverses, its ability to evoke paralysed ime and a space whare spatial referances do not exial. A double paradex ooours, a
conatant change in a paralysed time and an unidentified space, aspects thatl enhancs the dream-like character of the landacapes;
in addition, the symbolism of water inked to life in contrast to these biclogically uninhabited ecosysterms, which are not nautral nor
cold from the emotional point of vew.

Finallky, both the light contrasts and the bright blues take the place of the aggressiveneaas of the polar places and submerge the viewser
in the contemplation, in the guieiness. These microcosm surround us with the aenal perapective and the composition, in which
images overflow the limits of the paper. It iz not the big format which grants energy to the images but the concept that flowa in them.

Rosario Gonzdkez Martinez
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Oiga Simon  [Madrid 1674]
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2007
2005
2004
1987

Realizando Tesis doctoral sobre Fotografia Infrospecitiva, Facultad Bellas Artes, UCM Universidad Complulense de Macdnid
Colaboracion Honorfica con el Departarmento de Folografia. Facultad Bellas Ares. UCM Universidad Complutense de Madnid
Curso Mastar Fotografia. EFTL Madrid

Diploma Estudics Avanzados DEA. UG Unwvarsidad Complutensa da Madrid

Licanciada an Belas Ares. Uinversidad Pais Vasoo UPY. Bilbao

1997 a 2005 Talleres Duana Michals, Chema Madoz, Cluco Gutiérmez, Daniel Canogar, Luis Malibréan, Jaume de Lasguana,

José Luis Santalla, Ouka Lele, Miguel Oriola, Valentin Sama, Angel Marcos, Jaime Gorospe, Jesds Alonso,
Martin Sanpadro, Josd Ramdn Bas, Roberio Chicharro. ..

ACTIVIDAD PROFESIDMAL

Fotdgralo freelance [desde 1997)

Critica de fotegrafia en diversas revistas especializadas |desde 1997]

Responsabla del Archivo Folografics Fototeca 8 x 12, Madrid [2002]

Foldgralo y socia de la empresa Folodos (1989 a 2006)

Profesora de folografia ICAI-ICADE Undvarsidad Pontificia de Comillas. Madrid [cesce 2006]
Directora | Certamen de Fotografia Fundacion Mondanz Balnearno, Pontevedra [2006)
Asistents de Direccidon Galerla Astarté [2007 a 2009

EXPOSICIONES INDNIDUALES

2010 Jardin polar. Sala Kursala. UCA, Universidad de Cadiz
2008 Jardin polar Galeria Astarté. Madnd
2000 El otro an el espajn. Centro Cultural Filar hMied, Arganda dal Bey. Madnd
19497 Bl nimers siele. Sala Rekalde AreaZ2. Bibao
Antipodas, doblas y espajos. Casa Cullura de Ponferrada. Ledn
EXPOSICIONES COLECTWAS
2000 Flaine Formale. Galera 100 kubik - raum flr spanische kunst, Colonia. Alemania

1l PFremio Unicaja de Fologratia. Aula de Cultura de Unicaja. Almeria [Exposicion colectiva Rineranta)
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Arle Navas 2009, Navas del Marqués. Awvla
ProyvecciSn SLPS Slideluck Potshow, Video Jandin polar, Madrid
Fera Foro Sur 2008, Stand Galera Astarté. Caceres
Proyecoion Vidao Jardin palar
Faria Valencia Art 2008 Stand Galeria Astarta. Valencia
Proyeccion del rabajo Fludos en La nochs do la iotografia PHEQY. Phato Espana 2007, Plaza e Santa Ana. Madnd
Jévanes Miradas. Museo de la Fotografia de Rafasla, Festival de la Luz 2006, Argantina
Canal Ablerto 2006, En primears parsona: la autobiografia, X1 Jomadas de Estudio de la imagen de la Comunidad de Madrnd. Canal de
Izabal 1. hMadnd
3 Concurso da Fotografia Clica de Extremadura. Palacio Provincial de la Diputacion de Badajoz
Madrid in Mamoniam. Ceniro de Apoyo a las Famdias nil. Madrid
Wulleres. Audtono Municipal de Cangas. Ponlevedra
Madrid in Memonam. Centro Cultlural Juan Pradao. Valdemor
Mujer v Violencia. Palacio de la Audiencia. Sonia
FARA 2008 Fearia Arte Independisnie de hadnd 2005
Madrid in Memaniam. Club de Madrid. Curnbre Intamacional sobre Demacracia, Tarmansrmo v Seguridsd. hMadrid
icion Master 2004 = 2005, Sala de exposiciones EFT) Madnd PHE 05
25 afios no 03 nada. Ascciacian Cullural El Fore, Pozucle Madnd
Cueen sabe coHmo. Galeria virtual PHE digital
Balas Artes 87, Sala Sanz Enea de Zarauts
Paisaje Industrial. ELAT]. Bilbao
Un buean par. ETSI. Bilbao
Il Encuenirs Ares Plasticas Burdeos y Facullad Bellas Arles. Bilbao, Camara Estenopeica Visflable v La méscara. Burdeos, Franca

PREMIOE BECAS Y PUBLICACIONES

2009
2008
2006

2005

Seleccitn para exposicidn tnerante y catélogo X0 Premio Unicaja de Folografia, Malaga

Proyeccitn v publicacién, Acto homenaje en memoria del 11 M. Asociacidn 110 afectados terronsmo. Estacién de Bl Pozo. Madnd
Finalista 'V Bacas Roberio Villagraz EFTI. Madrid

Forum Canal Abiero 2008 v Exposicain en Canal de lsabal Il En primera persona: la autobicgralia. Xl Jomadas de Estudio de la
Eragen o la Comunidad e Madnd, bMadrd

Publicaciin en o ibre La Imagen Fotogréfica de Joaquin Perda, Luis Castelo v Jairme Munarmz. Editorial Akal

Selecoion v publicaciin de una fotogratia en la Memona Anual da la Fundacidn de Victmas del Termonsmo, Madrid

Finalista il Becas Roberio Vilagraz. EFTI. Madrid

Seleccitn v publicacicn de tras fotografias en Madrid in Mamcriam: El libre

Seleccitn de dos fotogralias para su proveccidn durante ol concierto de apertura de la Exposicion scbre o 11M en Alcald, Asociacion
da vicimas dad 118, Badnd

Selecoitn de una fotogralia del rabajo Fiuidos para su edicidn y difusidn a dversos londos  particulares. EFTI, Madrd

Pubdicaciin de una fotografia del trabajo Paisajes intimos en la revista Mague Teatro Expresion Educacion n® 40
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2004 Fre-seleccionada proyecio Re-Geaneration. Seleccionadas 15 obras para el Archivo Folografico Musaes of Elyaée de Lausarne. Suiza

Il Premic Thibierge & Comar Awards, Paris, Francia, Programa Concierte Fundacion Universitaria San Pablo CEL

Finalista Il Becas Roberto Vilagraz. EFTI. Madnd

Ganadora concurso fologralia digital 300ppp. EFTI. Madnd

Finaligta en los cinco concursos folografia digital Guidn sabe cdmo. PHEO4 digital
2000 Framiada y publicada |a fotografia Autometrato. Revista F\ Foto Video Actualidad. Madrid. Critica de Angel Elices
18988 Prirmear prérmio baca y axposicion Sala Rakakde Araal, Instalacidn lotografica El Mumers Siata. Facultad BB, A4, Bilbao
1885 Prirr accdsit v exposicion Concurso Folograhco Paisaje Industrial ELIT). Bibaco

FOMNDIE Y ARCHNDS

Archive lotografico Musde of Evede de Lausanne, Suza
Archive fotografico Madnid in Mermoram, Ministero de Culbura, kMadrid
Coleccion fotografica Foto Club Parand. Argentina

Coleccion Caja Campo. Valencia
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Diversos londos v coleccionas pariculares
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Jardin polar 36 Todes las otografias de Jardin polar 2008 estan siiconadas en macriiag, Dmensones vanables, T ejemplanes + 2 Folo - objetos + 2 P&
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